assignment of CERTAIN RECORDINGS AND publishing RIGHTS 
Agreement between [name of the label] whose address [registered address of the Label or simply the place from where the label operates] (hereinafter referred to as "the Label") and the person or persons (hereinafter referred to as “the Collaborators”) collectively named herein in the section designated as Collaborators Identification. 
This Agreement shall be deemed effective as of the date designated by the Collaborators with their signature of this Agreement (the “Effective Date”).
WHEREAS: 
The Label is company who specialises in the commercialising of Recordings and the licensing Recordings and Compositions
 predominately to film, game and TV production companies for use within their production; as well as administering and collecting royalties and all services customarily rendered by Record  and Publishing Labels in the music industry; and the Label wishes to have the benefit of the non-exclusive services of the Collaborators as performers and/or composers of the musical works as listed in Schedule 1 of this Agreement.

The Collaborator
s are the owners and authorised administrators of the Recordings and Compositions and the Collaborators wishes to assign to the Label copyright and other ancillary rights and licenses vested in designated Recordings and Compositions pursuant to the terms of this agreement and are entitled to do so.
NOW IT IS HEREBY AGREED as follows:
1. DEFINITIONS
a. Compositions: shall mean the musical works composed by the Collaborators as listed in Schedule 1 of this Agreement.
b. Recording(s): a sound-recording of a Composition performed by the Collaborators as listed in Schedule 1 of this agreement

c.  Rights Period
: Period for which publishing rights are assigned, ending twenty (20) years from the signature date hereof.
d. Net Receipts
:  all monies earned and directly identifiable as being from exploitation of the Recordings and Compositions received by or credited to the Label or its sub-Labels as appropriate, less only:
i. taxes required to be and actually deducted;

ii. third party collection society charges;

iii. sums payable by way of remuneration to arrangers, adaptors and translators of Recordings and Compositions;

iv. sums permitted to be retained by sub-publishers or licensees which may not exceed fifteen percent (15%), except in the case of covers and synchronisations for which the retention may be twenty five (25%)
, of the sums arising at source and directly and identifiable from the exploitation of the Compositions.
e. Covers: means any exploitation of a Composition which embodies the performance of a party other than the Writer’s (or any group of which Writer may be a featured member) and obtained as a result of Publisher’s efforts. In this agreement, Covers will be deemed to be synchronisation for the purpose of calculating royalties.
f. Territory
: shall mean all countries of the World.

2. LICENCE OF RIGHTS: 

a. The Collaborators hereby grant to the Label sole and exclusive rights (except as otherwise stated)  to manufacture, distribute and sell sound carrying devices (“Records”) embodying the Recordings
 in whatsoever from now or hereinafter known (including so-called digital downloads) within the Territory and to generally exploit the Recordings in any manner the Label sees fit. The grant of rights shall include all so-called rental and performer rights necessary for the Label to exploit the Recordings free from any adverse claim by Collaborators or any third party. 

b. The Collaborators hereby licence solely and exclusively to the Label (for the Rights Period in the case of Compositions) all title and copyright and similar rights in the Territory in the Recordings and Compositions
 and acknowledge and agree that the Label shall subject to the terms hereof be exclusively entitled in the Territory to collect all monies earned there from (other than the so called “Writer’s share” 
of public performance income if such rights have been granted to any performing rights society) during the Rights Period. This Agreement shall be regarded as a certificate for the purposes of the Performing Right Society’s Rule1 (o).  
In the event that any licensee of Label requires an assignment of the rights hereunder from Label then Collaborators shall grant such further rights as shall be reasonably required by Label.
c. The Label shall be exclusively entitled to administer 
all Compositions on the terms hereof for the Rights Period throughout the Territory.

d. The Label shall have the right to broadcast or rebroadcast the Recordings and Compositions 
by means of radio or television and by any other means whatsoever, including broadcasts transmitted from transmitters situated in the Territory wherever the same may be received, and to transmit the Recordings and Composition to subscribers to a diffusion service by any means whatsoever, whether with or without visual images, and to exploit the same subject always to the terms of any blanket industry agreements from time to time in force in the Territory insofar as applicable; 

e. The Label shall have the exclusive right to grant worldwide perpetual or limited licences 
in respect of any audio visual production originating in the Territory to third parties to reproduce and exploit the Recordings and Compositions by means of synchronisation with any cinematograph film, advertisement, television film or production, videocassette or disc or any other visual image producing device now known or which becomes known after the date of this Agreement known subject always to the terms of any blanket industry agreements from time to time in force in the Territory;
f. The Label shall have the right to make available to third parties
, via digital transmissions or physical means, promotional copies of the Recordings for the purposes of allowing third parties the opportunity to preview and audition the Recordings and/or Compositions for synchronisation opportunities. No mechanicals royalties shall become due to Collaborators on promotional copies;
g. The Label, its successors, assignees and licensees shall have the right to use the Collaborators’ name, professional name, likeness and biography in the Territory for the purpose of exploiting Label’s rights under this Agreement.
h. The Collaborators hereby asserts all moral rights  
in the Recordings and Compositions but the Collaborators agrees irrevocably not to assert such moral rights in Compositions against the Label, its sub-Labels or licensees during the Rights Period (other than the right to be identified as the performers/composers thereof).

i. The rights granted to the Label hereunder shall also apply to and be exercisable by the Label’s sub Labels and licensees provided that the Label shall remain primarily liable hereunder.
j. All rights in the Compositions ONLY shall automatically revert to the Collaborators upon expiry of the Rights Period. Assignment of the Recordings is made for the life of Copyright.
3. MATCHING RIGHT

a. The Label shall have a so-called ‘first look’ and ‘last matching right’ in respect of any future recording agreement(s) or licence agreement(s) or publishing agreement(s) Collaborators intend to enter into in connection with Collaborators’ future audio and/or audio-visual recordings and/or compositions and/or songwriting services for a period starting on the Effective Date of this agreement and lasting for a period of four (4) years.

b. If Collaborators receive any offer(s) from third parties in respect of Collaborators’ future audio and/or audio-visual recordings and/or compositions and/or songwriting services, then Collaborators shall notify the Label in writing of all the terms of the offer (“the Offer Notice”) together with a warranty confirming that the Offer Notice is a true reflection of the respective third party offer;

c. Within thirty (30) working days of the Label’s receipt of the Offer Notice Label shall be entitled to match the material commercial terms of such offer and, having notified Collaborators in writing, Collaborators shall be deemed to have entered into a fully binding agreement with the Label upon the terms and conditions as set out in the Offer Notice.

d. If the Label does not exercise the matching right then Collaborators shall be entitled to enter into the agreement offered by the third party but on no less favourable terms than those set out in the Offer Notice.  If the terms, which are the subject of the Offer Notice, become subsequently less favourable to Collaborators then Collaborators shall be obliged to re-offer to the Label and the procedure set out above shall be reapplied until the applicable rights are finally settled.

e. Notwithstanding the foregoing, the Label shall not be required to match any non-financial terms or any other terms that contain any so-called key man clause or which are otherwise impossible for the Label to match.
4. RECORDING AND PROMOTIONAL BUDGETS
a. In consideration of the rights granted hereunder, Label shall pay, up to £______
 to cover recording costs in respect of the Recordings herein.

b. Label shall also pay, up to £____
 to cover all promotional costs in respect to the promotion of the Recordings and Compositions

5. OBLIGATIONS OF LABEL AND RELEASE COMMITMENT.
a. The Label shall use its reasonable endeavours to exploit the Recordings and Compositions, during the Term by:
i. making a recording of the Compositions for the purpose of reproducing the same on a record or other sound bearing contrivance, digital download and/or visual image producing contrivance or device for sale to the public; or

ii. procuring the publication of the Compositions in printed form 
for sale to the public, including the preparation and editing of the work for use in a hire library; or

iii. procuring the grant of a licence for the synchronisation 
of the Compositions with any advertisement, jingle, film, television, video cassette, computer game mobile phone operative or disc or any other visual producing device; or

iv. procuring a public performance 
of the Compositions, including but not limited to a transmission on radio television internet or similar computer network; or
v. obtaining Covers of the Compositions.

vi. Protecting the copyright and all like right in and to the Compositions during the Retention Period.
vii. releasing the Recordings hereunder in the Territory within six (6) months after full and final delivery to Label from Collaborators. In the event 
that Label shall fail to release the Recordings within six (6) months of delivery to Label then Collaborators may issue Label with a sixty (60) day warning letter and if after the expiry of such sixty (60) days the Recordings remain unreleased then the rights granted herein shall revert to Collaborators and this Agreement then Collaborators shall be entitled to terminate this Agreement with respect to any sub-territories in which the Recordings remain unreleased and all rights in the unreleased Recordings shall revert to Collaborators with respect to that sub-territory without further formality.

b.  If any Composition is not exploited by any of the methods i. to iv. 
above within one (1) years from delivery of such Composition to the Label the Collaborators shall be entitled to notify the Label by written Notice that the Collaborators requires rights in that Composition to be reassigned to the Collaborators. If within sixty (60) days after such notice, the Composition is still not exploited by any one of the aforementioned then the rights in such Composition shall automatically revert back to the Collaborators.

6. ADVANCE PAYMENTS: 

a. In consideration of Collaborators providing their exclusive services hereunder Label shall pay a non-returnable advance of £500 
which shall be deductible from Collaborators’ Royalties.

b. Any agreed amounts paid by or expended by the Label on behalf or at the request of the Collaborators(s) shall be fully recoupable against royalties set out below.

7. ROYALTIES
a. There shall be payable to the Collaborators on "Net Receipts" which shall mean sums actually received by Label in the United Kingdom minus the following permissible deductions 
:
i. any and all Advances and other monies paid to Collaborators;
ii. recording costs, mastering,  production as set out in “Recording Budget” (clause 4a above); 

iii. promotional costs as set out in the “Promotional Budget” (Clause 4b above) including but not limited to independent press and promotion/marketing in relation to the releases of the Recordings and costs and expenses actually incurred and paid by Label or its sub-Labels and/or licensees in earning revenue, including without limitation, the costs of manufacture and distribution of sheet music, songbooks and other graphic reproductions of Compositions.
iv. manufacture, packaging, artwork and distribution costs including cost paid or payable to a distributor or license in respect of the distribution of Records embodying the Recordings;

v. mechanical royalties payable to publishers or self-published songwriters;

vi. all legal, accounting and other professional fees incurred directly in relation to the recording and exploitation of the Recordings and Compositions. 

vii. Royalties and/or commissions to sub-publishers or licensees which may not exceed fifteen percent (15%), except in the case of covers and synchronisations for which the retention may be twenty five (25%)
, of the sums arising at source and directly and identifiable from the exploitation of the Compositions.
viii. But always specifically excluding Label’s day to day office overhead expenditure and salaries

b. Fifty percent (50%) of “Net Receipts” in respect to the sale of the Recordings 
in the Territory.

c. In respect of exploitation of the Compositions the Label agrees to pay to the Collaborators (subject to recoupment of the advances and other recoupable payments) the following royalties:

i. Sheet Music Royalties: sixty percent (60 %) 
of Net Receipts
ii. Mechanical Royalties
: sixty percent (60 %) of Net Receipts 
iii. Synchronisation Fees
: seventy percent (70%) of Net Receipts 

iv. Broadcast/Performance Income
: fifty percent (50%) of the "Label's share" of all performing fees received by the Label from the broadcast/public performance of the Compositions.  
v. Foreign Income: seventy five (75%) of any all Net Receipts, after deduction of foreign taxes, actually received (less any cost of collection) by Publisher in the United Kingdom from sales, licenses and other uses of the Compositions in countries outside the United Kingdom other than public performance fees  which are paid directly to Collaborators.
vi. Other Income: seventy per cent (70%) of Net Receipts from any other source being directly identifiable as from usage(s) of the Compositions and not otherwise specifically referred to in this Agreement.
d. All royalties, monies, receipts, benefits, or other remuneration, whether of money’s worth or otherwise due to the Collaborators in respect of the Recordings shall be divided between the Collaborators in the proportions agreed and set out in Schedule 1 (Column 4).
e. All monies, receipts, benefits, or other remuneration, whether of money’s worth or otherwise due to the Collaborators in respect of the Composition shall be divided between the Collaborators in the proportions agreed and set out in Schedule 1 (Column 3).


8. ACCOUNTING
a. Label shall account to Collaborators within ninety (90) days after 30 June and 31 December 
in each year, on an accurate and bona fide basis. 

b. In the case of synchronisation income arising in respect of the Recordings and/or licensee advances Label shall pay through to Collaborators their share thereof within fourteen (14) days of the Label receipt of such sums Provided That Collaborators royalty account hereunder is recouped.

c. Collaborators 
may audit Label once in respect of each royalty statement through a chartered accountant within three (3) years of Collaborators receipt of the relevant statement. No more than one (1) audit shall be carried out in any calendar year.

d. Label reserve the right to hold back a reasonable reserve 
(a maximum of 20%) against return and/or reasonably anticipated expenditure such reserve to be liquidated over two (2) accounting periods.

9. WARRANTIES: The Collaborators represents and confirms that;
a. Compositions written or to be written or produced hereunder shall be origina
l and written in good faith and the exploitation of the rights assigned by this agreement will not infringe the rights of any third party;
b. The Collaborators is fully entitled to enter and perform under this Agreement;
c. Any and each Recordings, Compositions and any other material delivered by Collaborators to Label hereunder shall not give rise to liability to third parties AND in this regard but without limitation Collaborators make specific acknowledgment of the importance of respecting the copyright of others;
d. Collaborators are and will solely be entitled to use the professional name referred to herein and any other professional name now or subsequently utilised by Collaborators in connection with the Recordings and Compositions hereunder;
e. Collaborators agree to render the recording services to best of your abilities and a standard commensurate with those of a first class recording artist and Collaborators hereby agree to attend at such times and places to record and/or re-record such performances to enable the production of the Recordings; 
f. Collaborators will execute or sign any other document and do all other acts and things which may be reasonably required to vest in the Label the rights granted hereunder;
g. There are no restriction in respect of the Compositions embodied or to be embodied on the Recordings, in particular:

i. The performances embodied in the Recordings do not contain any samples
 for which a license has not been acquired thus their inclusion infringes the rights of a third party;

ii. Any and all consents required pursuant to the CPDA act 1988 and any consent required pursuant to any legislation protecting the rights of performers have been obtained for all persons whose performances are embodied on the Recordings.

h. Collaborators indemnify Label, its successors and assigns  against all cost, damages, losses and expenses (including legal expenses) suffered  by Label as a result of any breach by Collaborators of the warranties and declarations on Collaborators’ part contained herein as are provided by final order or award of a court or settled with Collaborators’ consent.
10. ASSIGNMENT

a. The Label shall be entitled to assign this Agreement and its benefits and burdens to any company which is actively engaged in the business of music publishing.

b. No such assignment shall relieve the Label of any of its obligation hereunder and as a condition of such assignment being effective Label shall procure that the assignee shall enter into a direct covenant with the Collaborators to comply with all of the terms and conditions of this Agreement.

11. JURISDICTION
a. This Agreement shall be subject to the laws of England and Wales and the parties agree to submit disputes to the jurisdiction of the High Court of England.

b. Arbitration and Mediation shall be also considered by both parties as alternative methods of dispute resolution should it be deemed appropriate according to the circumstances and agreed by both parties’.
c. THIS DOCUMENT CONTAINS AN IMPORTANT AGREEMENT WHICH WILL AFFECT THE ARTIST CAREER AS SONG COLLABORATORS.  BEFORE SIGNING COLLABORATORS SHOULD BE SURE THAT COLLABORATORS UNDERSTANDS ITS CONTENTS AND THAT COLLABORATORS WISHES TO BE BOUND BY IT.  LABEL RECOMMENDS COLLABORATORS TAKING LEGAL ADVICE FROM AN INDEPENDENT EXPERT.
12. LIABILITY: The liability of each member of the Collaborators hereunder shall be joint and several.
Label and Collaborators hereby execute this Agreement by counter-parts with the signatures, date and identification details below:

LABEL 

Name of person authorised to sign on behalf of the Label: __________________________________
Signature: _____________________________________   Date: ________________________________
PRO Affiliation:  ___________________   

PRO Number: _____________________

COLLABORATORS
Name of Collaborator (1): _______________________

Signature: _____________________________________   Date: ________________________________
PRO Affiliation:  ___________________   

PRO Number: ____________________
Name of Collaborator (2): _______________________

Signature: _____________________________________   Date: ________________________________
PRO Affiliation:  ___________________   

PRO Number: ____________________

Name of Collaborator (3): _______________________

Signature: _____________________________________   Date: ________________________________
PRO Affiliation:  ___________________   

PRO Number: ____________________

Name of Collaborator (4): _______________________

Signature: _____________________________________   Date: ________________________________
PRO Affiliation:  ___________________   

PRO Number: ____________________

WITNESS

Name of Witness: _______________________

Signature: _____________________________________   Date: ________________________________
SCHEDULE 1:
	Title of Work(s)
	Duration
	Collaborators and agreed percentage of authorship

	Collaborators and agreed percentage of performance.


	(name of song) 
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�The label is both a Recording and Publishing label and therefore will commercialise recordings and exploit the compositions embedded in the recordings. 


�Last page of the agreement. Fill in with the names of performers and writers and agreed proportion of ownership.


�The Artist promises that they control the copyright and related rights of the songs in question.


�Right period is set out to shorten the period of assignment from life of copyright (i.e. life of author plus 70 years) to a shorter period. It refers to: 1. the period the Publisher is allowed to exploit and is entitled to collect income from deals secured and 2. The period the Publisher has to account royalties to the Writers. After this period all rights will revert to the Writers and they will be responsible for collecting income and securing new usages for the songs either by themselves (self-publishing) or by appointing a new publisher or administrator. Writer shall be free to assign the songs to another Publisher after the Rights Period.


�Basis used to calculate royalties (see clause 6).


�Sub-publishers charge a commission for administering copyrights. The commission is usually between 10% and 15% of the gross royalty income collected by that sub-publisher. The commission on covers and synchronisation increases to about 20% of the gross but can be as much as 50%.


�The Territory refers to the region(s) in which:


1. the label will exploit the songs herein assigned


2. the label will collect income for the exploitation of the songs herein assigned.


�Rights assigned in relation to the recordings.


�Rights assigned in relation to the compositions.


�This refers to the monies collected by the collecting societies (PRS, Ascap, BMI, GEMA, etc) which are to be paid directly to the collaborators. In the event they are paid to the label, the label shall pass these monies on to the Writer without applying any type of charge or commission.


�This is the certificate the PRS requires to treat the label herein as the authorised publisher of the Collaborators’ songs.


�The label will have the exclusive right to collect publishing income for a period of 20 years (Rights Period). This means that no other label is entitled to either procure usage of the songs or collect income from exploitation during that period.


�Rights assigned in relation to the public performance of both Recordings and Compositions. Rights for which Royalties in clause 6.c (iv) are accounted.


�The Label will have the right to exploit the Recordings and Compositions by means of coupling of songs with images in films, TV (synchronisation licenses) as well as have the right to collect and account money generated from this type of exploitation.


�The right to allow other to listen to the songs with the view of obtaining paid usages. No royalty is payable for this ‘preview and audition’ right.


�Moral rights are 1.right to be credited as author of the Works; 2.right to object false attribution of works and 3.right to object defamatory treatment of the works (i.e. writer can object substantial changes in the music or lyrics or object certain usages of the works). The concept is that an author can assert the above rights even after assigning the copyright.


�The label has the option to match any offers the artist receives for a period of 4 years from the date of this agreement.


�Fill in with an agreed recording budget to be taken out of income before accounting royalties.


�Fill in with an agreed promotional budget to be taken out of income before accounting royalties.


�Usage related to royalty clause 6.c.i. 


�Usage related to royalty clause 6.c.iii


�Usage related to royalty clause 6.c.iv


�This part allows the collaborators to claim back copyrights for recordings that go unreleased or unexploited by label. In this template the Label will have 12 months to release/exploit a recordings after it has been delivered to them by the collaborators. If label fails to do so, the Artist shall notify the label of such failure after which the label will have further 60 days to remedy i.e. actually release/exploit the recordings. If they fail to remedy then all the rights in the master will revert to collaborators and collaborators shall be free to reassign them or self-release them.


�Procurement of either 4.a(i), (ii), (iii) (iv) or (v) above in respect to a song will amount to fulfilment of the label publishing obligations in respect to that particular song and reversion as referred to in 4b is ruled out.


�If any of the usage described in 4a(i), (ii), (iii) or (iv) is not procured in respect to any song within one year from delivery then the collaborator shall send a notice to label asking for reassignment to collaborator. After this notice the label will have 60 days to remedy by procuring usage for the songs. If label fails to remedy then the songs and all rights go back to the collaborator and the collaborator shall be able to assign/license them to another publishing label.


�In general, Advances are a recoupable amount of money that the label gives the collaborators to spends as they please e.g. for living costs, equipment, leisure, etc.


�Please customise the amount to whatever the Label is offering the Collaborators as Advance.


�Note Advances are recouped from collaborators royalties and not from total income.


�All the money in the Recording and Promotional budget and any other Advances (if applicable) is recouped from income generated from exploitation of the music before royalties are accounted to Artist and Label gets his share of income. However it’s not rare for Label to deduce Recording costs and Advances from the Artist’s royalties only. In no case the Artist shall be asked to pay this money back from his own pocket in case not enough income is secured to recoup costs, budgets or advances.


�Sub-publishers charge a commission for administering copyrights. The commission is usually between 10% and 15% of the gross royalty income collected by that sub-publisher. The commission on covers and synchronisation increases to about 20% of the gross but can be as much as 50%.


�Very important sub-clause; make sure it’s always included and followed.


�Royalty paid to Artist in relation to sales of records. The standard rate in this type of Agreement for this type of income is 50%


�Or a percentage (of around 12%) of the suggested retail selling price of each copy of sheet music.


�Royalties paid by the Record Label for making copies (includes digital) of the songs. This royalty is of 8.5% (but varies depending on formats) of the Dealer Price of the record and is usually paid before recoupment of costs by record label.


�Income generated from putting music in films, TV programs, Video Games.


�Income collected by collecting societies (PRS, Ascap, BMI, GEMA, etc) for streaming, public performance at establishments and TV and radio broadcasts.


�Division of income due to collaborators is made according to the proportions set out in the Schedules


�Standard accounting provision. Collaborators will be accounted royalties twice a year.


�Guidance on how to audit (make inspections) of the label accounting books.


�The label may have paid you royalties on all of the records shipped to music stores. The Reserves are used to cover those items a music store/distributor returns as unsold.


�It is the Collaborator’s responsibility to make sure the songs are original and do not infringe anyone else’s copyright.


�The collaborators will be required to indemnify the label for claims of unauthorised use of samples.


�The label is able to transfer this agreement to a third party provided that they remain primarily responsible for the fulfilment of the obligations to the collaborators in this agreement.


�List all writers here. Register with collecting society in the same proportions.


�List all performers here.
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